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THE LOVE BOAT

T-14 (15)
FADE IN:
X EXT. SHIP AT DOCK - SAN PEDRO - DAY (BOARDING MONTAGE) 1
DESSOLNVE TO:
2 INT., PURSER'S LOBBY ~ DAY 2

SIDNEY WILLENS, a nice-looking man in his mid-thirties
walks up to Gopher, who is holding his clipboard.

SIDNEY
Excuse me. I'm Sldney Willens.
Could you direct me to my cabin?

GOPHER
(checking his
llgt )
Sure thing., Mr. Willens, you're
on Fiesta Deck, cabin 208.

Gopher checks him off and then puts the pencil behlnd
hilis ear.

SIDNEY
Uh uh... that's dangerous.
(off Gopher's
look)
I should know. That's nmy
profession ~- safety inspector.

GOPHER
Well, I'm sure you'll find this
shlip as safe as your own home.

SIDNEY
I hope not. Did yvou know that
thirty-three percent of all
accldents occur in the home?

GOPHER
I know. That's why I went to sea.
(off his look)
Just teasing. Have a nice trip...
er... vacation.

He absentmindedly starts to put the pencll back over
his ear, but stops himself.

( CONTINUED)



CONTINUED:

Sidney turns and notices ALICE ROBBINS, a pretty,
twenty-five year old woman walking toward Gopher.

SIDNEY
Pardon me, but I couldn't help
noticing your shoes.

ALICE
Thank you. I bought them just
for this cruise.

SIDNEY
Blg mistake. Aboard ship, you
should wear shoes with rubber
soles. Your footwear is unsafe.

Alice is a little taken aback.

3

ALIC
Well... thank you.

S IDN]
Think nothing of it.

B3

Y

Sldney turns and walks off.

ALICE
(to Gopher)
You know, he's cute... picky,
but cute.

CUT T0:

EXT. GANGWAY AREA - DAY

Among the boarding passengers i1s RALPH KIRBY, striding
briskly through the crowd, searching for somebody,
Kirby, who reminds us of a fortyish Spencer Tracy, is
a no-nonsense businessman in a three-plece grey pin-
stripe sult. Fortune Magazine would be proud to have
him as a centerfold. Matter of fact, they did. JULIE

recognizes him.

JULIE
Hello, Mr. Kirby -- I'm Julie
McCoy. Are you sailing with

us? I must have missed your %
name on the manifest. , f}[omgw
PR . W
o KIRBY - /

No, Miss McCoy, I have to find
one of my executives who's on |
this cruise, |

—

T (CONTINUED)
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CONTINUED:
JULIE
Does that mean your corporation is
thinking of buying the line again?
(k ' I —— L e ey - ' KI RBY
N 1t means I want to talk someone
% out of resigning. I'm not about

to let one of my most valuable
i) vice presidents quit like this!

* " SR Rl —— _'_"-_"I-ﬂ'__._._ -— tI] TJL I- -E-._ - =iy e - " = L ----':"__'-- = i —— .

I'1ll get the purser. He'll send
you to the right cabin.

Julie starts away, then turns.

JULIE

g (continuing)
qqﬂ What's this executive look like,

in case I -- e e

i
I

: o g b s b
— il

) B KIRBY
f Usually wears a sult, like mine,
| halr down to about here --
| (indicates shoulder
| length)

-= and bright pink pollsh on the
fingernails.

ijm_“hmw_”mﬁwﬂw - ~JULIE
Well. The corporate world is
certainly changling fast. Unless
this 1s a woman executive? -

KIRBY

ff~“““ 'Wifh some of the finest management
\ skllls I've ever come across.

\ First in her class at Harvard
\ Business School. And now she
resigns because of lies about

some supposed affalr between us.

\ As 1f she needed that to get

\ ahead.

B g i T T SESSEE S A

- i i e Wi I
o m— T gy —— B

JULIE
We'll find her, Mr. Kirby.

-

Julie hurries off.

ANGLE - KIRBY

He continues searching. Suddenly he spots someone

boarding and hurries to her.
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5 ANGLE -~ LYDIA

LYDIA FOSTER has the spunk and good looks of a
Katharine Hepburn at 27, and seems not at all a cor-
porate executlve in her resort clothes. Kirby marches

\ KIRBY
Lydia, I refuse to accept your
resignation: S
2 b g i B
LYDIA
Please, Mr, Klrby. I'm late.
I have to get apggrd. | _MJHMJG?
ey KIRBY j
Damn it, we're not sleeping /
together!

Thi aws—theattention of’Enggﬂéassengers. Julie
approaches.

JULIE
I gather you've found your missing
executive, Mr., Kirby?

---------------------- e e AT f KIRBY 7
gw Yes, thank you. /
\H (to Lydia)

\ If you think I'm letting some

e e e et

- Wiy

—

P e i T _,L Y,BI_.& S T e L =0 g Tl
Sir, I'm grateful to Maxitronics
International for the confidence
you've placed in me. But I
can't --

C;) oTther company snap you up -=-

JULIE
I'm sorry to interrupt. But we're
abouts to sall, NMe, Kirby. & Youlil
have to go ashore.

& f
- Not without her. /

s e =

I won't change my mind...

Y
S

G et KIRBY 7
Miss McCoy, do you have an empty

& j
ciEF#{D el E
Juk consults her clipboard. L

JULIE
Just one, but it's small --

( CONTINUED)



3 CONTINUED: — .

KIRBY
I'11 take it. I'd like an open

9 telephone line to my corporate

\ headquarters, and use of a telex.
(to Lydia)
You and I will meet at two this
afternoon.

ke .

sy g [~

N

- | " LYDIA
But I don't work for you_anymore‘ﬂ;fw7
/

.

KIRBY
All right. Make it two thirty. ]

Kirbg marches aboard. Julie reacts. | ﬁ

e
e T
—_ pp— e T TR
e - gl S =

CUT TO:

6 INT. PURSER'S LOBBY - DAY

LSAAC crosses to Gopher.

ISAAC
Hey, Gopher, have you seen Doc
yet?

GOPHER

(nodding toward

lobby entrance)
I1've been looking for him but
I haven't seen him yet.

(beat)
You know Doc. When he has a
two week vacation he doesn't
want i1t to be ten seconds less
fthan two weeks.

ISAAC
Well, I hope he remembered to
pack his bathing suit -~ 'cause
1f he's any later, he'll have to
swim out to meet us.

T ANGLE -~ THE CAPTAIN AND VICKI

The Captaln 1s Just finishing talking to a passenger
couple. Captain and Vickl cross to Gopher and Isaac.



BACK TO SCENE

CAPTAIN

(to Gopher, a

little annoyed)
Gopher, did you tell Dr. Bricker
I wanted to see him lmmedlately
after he came back?

(admonishing

Gopher)
He hasn't reported to me.

GOPHER
(pleased not
to be wrong)
That's because he's not back on
ship yet, Captain.

CAPTAIN
(with some alarm)
We're due to salil almost immediately.

VICKI
There he is.

DOC enters, wearing cilvilian clothes.

DOC
(cheery)
Hi, everybody.
GOPHER

(ribbing him)
Oh Doc, nice of you to drop in...

ISAAC
(referring to
clothes)
What's this? The latest look
in medical attire?

DOC
(good-natured)
Okay, lay off, you two. I Just
haven't had time to change --
(to Captain)
corry I'm late.

CAPTAIN
(half annoyed)
It must've been some vacation.

DOC
(shrugs, matter-
of-factly)
Just the usual. I played some
golf, saw a couple of movies,
got married, took a few tennis
lessons...

( CONTINU
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8

10

11

12

CONTINUED: 8

The crew does a tTake.

GOPHER
Whoa, Doc! Walt a2 minute. Back

up!
Doc turns to the entrance, extending his hand.

DOC
Tanya.. .

Then TANYA, a beautiful Eastern European woman walks up
to Doc. He puts hls arm around her proudly.

DOC
(continuing)
Gentlemen. ..
(to Vicki)
and lady, I'd like you all
6o meekb ... w
(looks at watch)
.o as of 2 hours and 17 minutes
8g0... the new Mrs. Adam Bricker.

After a qulck, shocked sllence, everyone beglins pump-
ing Doc's hand, pounding him on the back, and kissing
the new bride.

DISSOLV!

=]

O

EXT. CONFETTI SCENE - DAY (STOCK) 9

DISSOLVE TO:

-

EXT. SHIP LEAVING HARBOR MONTAGE - DAY (STOCK) 10

DISSOLNE TO:

EXT. SHIP AT SEA = DAY (STOCK) Lk

DISSOLVE TO:

EXT., STARLIGHT DECK - DAY 12 *

Doc and Tanya are at a table with Julie, Vicki and
Gopher. (Doc is now wearing his uniform.) Isaaec
finishing serving another table now joins them. Doc
and Tanya are holding hands. Doc¢ looks blissfully in
love.,

JULIE
(excited)
Come on, Doc, Tanya. Tell us
all about it. How did 1t happen?

(CONTINUED)
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THE LOVE BOAT

CONTINUED:

T-14(15)Rev.6/17/81

12

VICKL
(also excited)
Yeah, where did you meet Tanva?

GOPHEER
(appreciating
her beauty)
Wherever you met her, I want to
go there as soon as possible.

DOC

(enjoying the

retelling of it)
Well, one night while I was on
vacation I decided to go to a
concert. To hear an Eastern
European touring symphony
orchestra.

ISAAC
How come I never meet pretty
ladies like Tanya at the symphony?

GOPHER
Probably because you never go to
the symphony.

Isaac reacts.

MAN'S VOICE
(filter)
Assistant Purser Smith to the
Lido Deck, please.

GOPHER
Duty calls.

(to Tanya)
You can see I'm the only one
around here who works.

They laugh. Gopher exits.

JULIE
Okay, Doc. Back to the symphony.

DOC
Right.
(beat)
Actually, Tanya wasn't in the audience.
She was on stage in the orchestra, the
world's most gorgeous cellist.

(CONT INU

.__:1
|
s

7]
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CONTINUED:

Doc kisses

(2)

TANYA
If it were up to Adam, he'd have

me listed in the program that way.

her on the cheek.

DOC

No I wouldn't. 1I'd have you
listed as "The world's most
gorgeous and talented cellist.”

(beat;to others)
I was so impressed, I went back
stage to compliment Tanya on her
playing.

(quick beat)
She complimented me on my
compliment. One compliment led
to another and we got married.

(CONTINUED:

12

8A.
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12 CONTINUED: (2)

JULIE
Hmm. Whoever sald flattery gets
you nowhere?

They laugh.

L3 EXT. LIDO DECK =~ DAY

Passengers sunning themselves on lounges. Sildney is
walking around inspecting the area and making notes on
a pad. Gopher enters looking to see who paged him.

SIDNEY
Gopher, I'm the one who had
you paged... I've found a lot
of safety hazards on the ship.

GOPHER
(chiding)
Mr. Willens, have you been working
on your vacation?

SIDNEY
(checking pad)
Plrst of all, the carpet in my
cablin 1s a sixteenth of an inch
higher than the carpet in the
passageway. Somebody could trip
walking across the threshold.

GOPHER
(humoring him,
making mental
notes)
Right. Lower carpet in cabin.
(beat)
Or ralse carpet 1ln passageway.

Sldney sees Alice enter in a bathing suit.

SIDNEY
Wlll you excuse me?

Sidney approaches Alice,

| SIDNEY
(continuing)
Hi. Remember me? Sidney.

ALICE
(warmly)
Oh, sure, I remember you. I'm
Alice Robbins.

(holds up a
rubber-sandaled
foot)

See? Rubber soles.
( CONTTAIIED )
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CONTINUED:

ohe beams.

SIDNEY
Great, that's great. You know,
I was standing across the deck
and I couldn't help but notice
your tan.

ALICE
(flattered)
Oh.

SIDNEY
It's so deep, so rich...

SIDNEY
(continuing)
Do you have any idea how bad
that is for your skin?

ALICE
(disappointed, her
smile disappears)
I guess not. Is that why you
came all the way over here, to
tell me about my unhealthy tan?

SIDNEY
Well, I couldn't help noticing
your eyes.

ALICE
Look, 1f they're hazardously
close to each other, forget 1t.
I'm not moving them.

SIDNEY
Oh, no, I was just going to say
they're beautiful.

ALICE
(melts once again)

Well, thank you. Listen, why
don't you joln me this morning?

SIDNEY
I'd love to. What are you going
to do?
ALICE
Go skeet-shooting.
SIDNEY
(nervously)

skeet-shooting? Isn't that a
little dangerous?

(CONTINUED)

13

L0,



13 CONTINUED: (2) . 13

ALICE
(confident)
Not for someone who knows what
they're doing.

SIDNEY
(relieved)
That makes me feel a lot better.
How many times have you gone?

ALICE
Counting today?... One.

Off Sidney's nervous reaction...

14 ANGLE 14

Lydla 1s sunning herself in a bikini that shows off her

knockout figure. Kirby strides up to her, still in his
three-plece suit.

LYDIA
Hi, Mr. Kirby. Are you enjoying
the cruise? e )
— KIRBY /

Absolutely. I've acquired two
new subsidiaries since we left
port.

LYDIA
(excited)
Not that German corporat%?nw::ﬂzﬂfﬁﬂrff7

o T

- S e e KIRBY(w i
(gx k{ﬁs And the Italilangw¥Couldn't have
done 1t without your spadework.
Now, as to this absurd idea you
have about leaving us --

ey

II..

'Eydia is suppressing a giggle. ' |
\ KIRBY ;
(continuing) /

What's so funny?

I
e S .

P T T |
Haven't you noticed that nobody
else 1s wearing anything that

even vaguely resembles a three-
plece business suilt?

(CONTINUED)

17T,
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14 CONTINUED: 14
Kirby looks around at the other passengers, as if
notiﬁ}ggwphem for the first time.
5 KIRBY
g Onhiss = Yes.
! Thmﬁﬁ’back to business)
fJ Now, you-ean't-let rumors in the =
f boardroom about you and me --joos CAMT AEZT - - ==

Lydia can't hold back the gigple:

LYDIA
(laughing)
Mr. Kirby, you really ought to
buy more appropriate clothing. ]
T ;

Lydia, in the twenty years since
I graduated from the Wharton
School of Finance, what I have
on has always been appropriate.

S YDA mo Ay
~Yes, for the Wharton School of
Finance.
(can't stop
laughing)
I'm sorry. But if we're going to
talk, elther I have to put on a
business suit, or you have to put
on a bathing suit. =

rr— i
(r"'_'_w‘ L e
= 5 o e ol : Sl S e

e s i S e e TS L WO EANE
C (a little looser)
: Well, I'd hate to see you get ;
N, Ssuntan oil all over your business j
NSt |
LYDIA

Great, then. I'11 help you pick
out what you need.

N
(o

They start away. . e et
L = A II[;
% KIRBY /
. L don't suppose they make three ;
plece bathlng suits...

=

i

e e ““““*hﬁﬁsSOLVEiTO:
15 EXT. STARUTIGHT DECK - DAY

The Captalin and Julie walk up to Doc and Tanya.
(CONTINUED)

e

15 #
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CONTINUED:

JULIE

I hate to intrude on you two
loveblrds, but Captaln Stubing
has something to tell you,.

DOC
(focused on
Tanya.)
If there are any patients looking

for me, Just tell them to take
two aspirins and call me in about

six months.

CAPTAIN

(smiles)
What I wanted to say is that since
you two snuck off and got married
without any of us there, we thought
we'd have a wedding party tonight
at the Captain's table.

(putting hands on

their shoulders)
Just our family. |

TANYA
That will be very nice.

DOC
(pats Captain's
hand, moved)
Thank you, Merrill.

CAPTAIN
But in the meantime, I think

we'll just let you and your
lovely bride have a little

privacy.

He 1indicates to Julle that they should leave.

Tanya offer no protest.

JULIE
(to Captain)
You're right. I think I Just
saw them hang up thelr "Do Not
Disturb" sign.

osmiling, Julie and the Captain walk off.

TANYA
Adam, your friends are wonderful
-- The way they've welcomed me
with open arms.

Doc

and

(CONTINUED)

15

13
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16

CONTINUED: (2) 15
DOC
(nodding)
They're a pretty terrific group.
(beat)

And speaking of open arms...
Doc embraces Tanya and begins to kiss her...

DISSOLVE TO:

INT. PIRATE'S COVE - DAY 16

Sidney and Alice are seated at a table. There are
cocktalls in front of them.

ALICE
Isn't this martini great, Sidney?

SIDNEY
o (not hearing)
at?

ALICE
(loudly)
I said 1isn't this martini great?

Sidney holds up his finger to gesture "just a moment?"
and pulls a cotton ball out of each ear.

SIDNEY
sorry. I stlll had the cotton
in my wears from the skeet-
shooting. Gunshot nolise 1is a
leading cause of ear damage.

Isaac enters. Sidney flags him down.

SIDNEY

(continuing)
Isaac.... Can I have a word
with you about this martini?

ISAAC
(smiling)
It's great, isn't it?

Sidney takes his olive off the end of the toothpick.

SIDNEY
That's not the point.
(taps the point
of the toothpick)
The point of this toothpick is
the point. It's dangerously
sharp.

(CONTINUED)
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16 CONTINUED: 16
ISAAC
(thinking he's
kidding)

Well, we tried the kind with
the rounded ends, but they
wouldn't puncture the olives.

SIDNEY
Have you triled softer olives?

Isaac gives him a look.

ISAAC
I'"1ll bring that up at the next
ollve meeting.

He walks off.

ALICE

(smiling)
Oh, Sidney., you're so cute.

She iImpulsively leans over and gives him a little kiss
on the lips.

SIDNEY
(surprised)
What are you doing? Don't you
know how many germs there are
in a single kiss?

As she shakes her head tolerantly.
DISSOLVE TO:

L OMITTED LT

18 EXT. SHIP AT SEA - NIGHT (STOCK) 18
DISSOLVE TO:

19 INT. SIDNEY'S CABIN .- NIGHT 19

Sidney 1s 1in a terrific mood, puttling on cologne,
actually whistling. He notices his pocket handkerchief

is wrinkled. He spreads out a towel on the dresser and
begins to touch it up with a travel iron. We HEAR a

KNOCK on the door. Leaving the 1ron on the handkerchief
he goes to the door. It 1s Allice, looking gorgeous in a
very sexy dress with a shawl over her shoulders.

( CONTINUED)

)

%
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19

20

E A

CONTINUED : 19

SIDNEY
(bedazzled)
Alice, that 1ls some dress.

ALICE
(entering)
Don't tell me it's dangerous ---
it's supposed to be.

She takes off the shawl and turns her back.

ALICE
(continuing)
Zip me up?
SIDNEY

Can 1?

(composes himself)
I mean, sure.

(zips her up)

ALICE
Ready to go?
SIDNEY
(entranced)
What?
ALICE

(takes his hand,
leading him out)
Come on, Sidney.

They walk out of the room; as the CAMERA MOVES into the
iron which 1s starting to smoke.

DISSOLVE TO:

INT. DINING ROOM - NIGHT 20

The Captain, Do¢, Tanya, Vieckl, Julle, Gopher and Isaac
at Captain's table, having just finished thelr meal.

VICKI
(excited)
Is 1t time yet, Dad?

- CAPTAIN
Toohink so. Vieki,

He nods at Gopher and Isaac, who understand and rise.

( CONTINUED)

16
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20 CONTINUED:

GOPHER
Would you excuse us?

DOC
Hey, what's going on here?

( CONTINUED)

20

17 .
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22

THE LOVE BOAT T-14(1l5)Rev.6-17-81

CONTINUED:

JULIE
Doc, 1n honor of this very special
occasion, we got the chef to work
overtime. I think you'll be happy
with the results.

20

Gopher and Isaac return to the table accompanied by %
three chefs and waiters carryling a gigantic three-tiered

wedding cake with a bride and groom on top.

ISAAC
Ta, da!
TANYA
Oh, Adam, 1t's beautiful.
| DOC
(moved)

You guys are beautiful.

ISAAC
Look, the llttle groom even looks
like you.

ANGLE - TOP OF CAKE

The little wax figures resmble Doc and Tanya,

BACK TO SCENE

21

22

They laugh. The Captain rises and holds up his glass.

CAPTAIN
I'd 1ike to propose a toast. To
Adam, our dear friend. And to
Tanya, who became Adam's bride

and so becomes another close friend

to us all. May you stay together
always and share many years of
love and happilness.

They all drink as Doc and Tanya look at each other.

Doec rises.

DOC
I'm not sure of the rules of
etiquette concerning proposing
a toast to one's self, but I'4d
like to do 1t anyway.
(MORE)

(CONTINU:

B3
O
~—

13



22 CONTINUED:

with feeling)
To the lucklest man in the world,
and to the woman who makes him
feel that way... for showing him
how to love again.

DOC (cont 'd) N\
(raises his glass; # Z
TR g s

They all drink the toast as Doc kisses Tanya.

23 ANGLE a3

Kirby_andmLydia-share a—cable-Tor—dinners 'For“théﬁfigst
timé he's dressed in_the proper clothing.
£ A 1)
HLK{ ([KHEY{‘ j
Well ,“we've spent the day buying
me clothes, and sitting by the

pool., ;
g
/

To help you relax.

y § e Sl g KTRBY
\ Fine. Now I'm relaxed. Let's
\ get down to business. Lydia.
\ you and I know that our
relationship has been purely as
\ one executive to another, Now,
C;l that's all that matters. \

e L ——

—— - m——— T

LYDIA
Not when people are whispering
that I got promotions only

because we were having an affair.

T o KIRBY

L Dammit, I don't sleep with my
S vice presidents! They ought to
“know that!

c,—;-zh-- S D LYDIA_..WM (

Well, it 1s rather difficult to
imagine a hardnosed businessman
like yourself being involved with

anybody . ~ y
KIRBY )
Exactly. j
(does a take) /
[ All right, I'm not the most /
/ romantic man in the world. j
ff ( MORE ) r’;
| (EONTINUED)
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CONTINUED:

20,

KIRBY (cont'd)
And I've never married because
1t didn't seem worth the trouble. \
But that's all the more reason 1
for you to lgnore those lies. \
You've got to be tough, Lydia, \

.--'"'"'-FH

4
“
C:;%LH#H

if you want to survive in the H
corporate world. _Hx
e et i e e Y . SRS ML‘Y_-_]E)_i A - —~——

I was losing my effectiveness.
People resent taking orders from
the boss's ”mistress ¥ - f#i7

KIRBY /
Petty envious bigots. Are you /

letting people like that drive /

you out° (
LYDIA

It wasn't just me being hurt,

you know. By

- - KIRBY |

Wwhat? Am I supposed to have
another girlfriend? {

Ciig};' T LYDIA \
Mr. Kirby, 1 mean you. Your

-
N

\

effectiveness was suffering,
too. It wasn't a good arrangement
for elther of us. WRH,,Hﬁﬂ#7

g
i
i
_ i —
L e

a KIRBY |
That's woman's loglic. And |
you're no woman, Lydla, you're |
a top- notch ‘manager.

S S

c:;)fgﬂ - LYDIA | |

(wryly) ot ol
Thank b’Gu i 'J_ 7

_—I-l—_
"'l—-.._u-n— i
- — - »

P s
st
i

- KIRBY
Come on, you know what I mean.

k.
e — g
e J—

'''''' B 7 57 . G
(understanas,

forgives)
Yes, 1 suppose 1 do. You were
giving me the highest compliment
you could think of.

(CONTINUED)
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52 CONﬁINUED:__(z) S e s e e

| KIRBY /
| Would you prefer something silly
like "7 love the way you look in

| a baklri'? | f
’ LYDIA
Do you? S ey =7
R KIRBY
N Will you come back if I tell you? :
) p Pt T3 _____..._.h._m--———L-YDI*H“- e e M e e e T S L I e A _'m_-“_,—
e Nope W e el e W /7
J,_,..-v-"""_ﬂ-'u_w_dﬂ_ M : /
KIRBY /
Then I won't tell you. f
|
e - a
e e S S S ) € D R Ry
C:;”fln that case, I won't tell you
what you resemble 1n your swim
SULT . f,.f'/’}
e s /
e | T ;
<:ﬁ L caught,
oS suspicilous) ;
What do I resemble? f
- e T |
Mr. Kirby, you have the astonishing
ability to make a pailr of orange
trunks look llike a three-plece ol
sult. ol S s -7
RH“: (pleased) /
— Well. Thank you., Lydla, why J
\, don't you call me Ralph from |
\ now on? \
24 ANG (PROCESS) 247 %

Alice and Sidney sit at a table.

ALICE
Whatever insplired you to become
~a safety 1lnspector anyway,
oldney?

STDNEY
Well, 1€ all happened one day
when I was thlrteen. I was
watchlng my brother shovel snow
on our front walk when all of
a sudden 1t hit me.

{ AU RTITI ™ S TT T 9 3



24

25

CONTINUED:

ALICE
The inspiration?

SIDNEY
No, the shovel. Slipped out of
hils hands and conked me right on
the head. I was out cold.

Alice laughs.

SIDNEY
(continuing)
From that day on, I decided to
try and make the world a safer
place for everyone to live.

ALICE
That's very admirable, Sidney.
Let's celebrate your dedication
with a bottle of champagne.

SIDNEY
(aghast)
And risk putting someone's eye
out with the cork? No way.

ALICE

You're right. We'll get a bottle

of wine instead.

SIDNEY
(pleasantly
surprised)
Alice, I'm glad to hear you say
that. I was afraid you weren't

interested in safety precautions.

ALICE

I'm not. Just safety inspectors.

Off Sidney's pleased reaction...

INT. ACAPULCO LOUNGE - NIGHT

DISSOLVE TO:

Doc and Tanya are slow-dancing cheek to cheek. Doc

holds her closely.
DOC

Tanya, 1f I'd done nothing in

my whole llfe besides dance with
you, I wouldn't feel like I'd
wasted a moment.

(CONTINUED)

24

25
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CONTINUED:

They kilss.

Doec turns

TANYA

(sweetly)
I'm making up for lest time too.

(beat)
You know, when I was growing up
in my country, and the other girls
were dancing, I was practicing my
cello.

(beat, a little

embarrassed)
I was quite old before I ever
even kissed a man.

DOC
Well, my dear Tanya, you may not
have practiced your kissing as
much as you practiced your cello,

but I'm here to tell you that
you're not only First Cellist...

you're also First Kisser.

TANYA
That's because you're a marvelous
conductor.

As they finish, the Captaln approaches.

CAPTAIN
Adam, I hate to interrupt, but
there's a patient in Fiesta 117
who needs to see you.

DOC
(concerned)
Anything serious?

CAPTAIN
No, Just a bad cold. It shouldn't
kKeep you away from your lovely
bride too long.

DOC
(to Tanya)
Sorry, darling.
(to Captain)
Captaln would you finish this
dance for me?

CAPTAIN
I thought you'd never ask,.

Tanya over to the Captain.

(CONTINUED)

25
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25 CONTINUED: (2) 25

CAPTAIN
(continuing;
to Tanya)
Shall we... Mrs. Bricker?

DOC
(smiling at
Tanya)
Tanya Bricker... I think I'm
goling o like sayling that name.

TANYA
(lightly . to
Captain)
That's because he couldn't
pronounce °‘Czeslovinska,’ %
They laugh. Doc walks off, and the Captain and Tanya
dance.
20 ANGLE e s e 26

Lydia leads in a reluctant Kirby.
C

: KIRBY |
e Lydia, I have transAtlantic calls /
N to place., |
JEEm—— a
Not until you do something else S
first. | e !
i KIRBY 7
. I know. Check gold futures in
™ zurich, hog bellies in Chicago --
o And the dance floor in the
Acapulco lLounge. Shall we?
5
sheysstartdanelng, o= 0 o e o /
<j””! KIRBY '
2 I'm not very good, I don't darce
EHR'E_"- mUCh ‘ i P T e B Lt |
B Fohin e e :
How oftene e e O
7 KIRBY |
> Every two years. At the International f
Monetary Fund gala. \

GT:;?QW_ RS S e o e CCONTTRURDY
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26 CONTINUED:

LYDIA \
i KIRBY '
i And the ilnauguration, of course. i
S e e e -
— I don't remember you going to

Washington. i =
e o g o o
29 ¢ was Truman's inauguration. T

“, danced with my mother.

[}
I*l,\
R B I e NG e R S A R e Sy
s A LYDIA
o alp
i

All things considered, I'd say
you're a pretty falr dancer.

A beat, as they continue dancing. | i

m— S

E KIRBY
.. You know, I think I'm enjoying
N Bhig,

c::??Lﬁ R e e s

Sure beats hog bellies, doesn't
L02

They dance off, Kirby wilth a sprightlier step.

DISSOLVE TO:

T  EXT. STARLIGHT DECK - NIGHT .
Sldney and Alice are strolling along in the moonlight,

ALICE
You know, Sidney, there are some
things more important than safety...
(leaning closer
to him)
.o 411kKe love.

S LDNEY
(leaning away
from her)

Love? Do ycu have any idea how
dangerous love can be?

ALICE
(confused)
Dangerous?

( CONTINUED)
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S IDNEY
Just look at history. It was
Napoleon's love for Josephine
that clouded hils mind, and led
him to defeat at Waterloo.

ALICE
Sldney.

SIDNEY
(going on)
It was Cleopatra's love for Marc
Antony that sent his barge up
the river.

ALICE
Sidney.

~ SIDNEY
And look at Samson and Delilah?...

Alice puts her hand over his mouth to silence him.

ALICE
You know, Sidney, if we work at

1t, you and me, maybe we can make
the world safe for romance.

As she gazes into his eyes, 1t appears that Sidney can
be convinced.

ALICE
(continuing:
taking his hand)
C'mon.

ohe starts to lead him off.

S IDNI
Where are we going?

=
<t

ALICE
To your place. We'll put on
some soft music, dim the lights...

SIDNEY
But we might trip over something
in the darkness and fall.

ALICE
(seductively)
Yeah, but think of where we
might land...

Sidney reacts as they go off.
DISSOLVE TO:
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28 INT. ACAPULCO LOUNGE - NIGHT

Gopher and Isaac are by the bar.

crosses to them.,

29 ANGLE

JULLE
Where's Doc?

GOPHER
He had to go treat a passenger
with a cold.

JULIE
On hls wedding night? Poor guy.
ISAAC
(conspiratorially)

Yeah, but when he gets back,
Gopher and I have a little
surprise for him.

GOPHER
oclnce Doc never gave us a chance
to Throw him a bachelor's party,

we tought the least we could do
was "escort® him to his bridal

suite.

ISAAC
(looking off)
Don't say anything. Here he
comes.

Doc crossing to bar.

DOC
(eagerly)
Well ., back to my honeymoon.
(looks around:;
disappointed)
Where's Tanya?

LSAAC

I'm sorry, Doc, we can't tell you.
DOC

What?
GOPHER

We can't tell, but we sure can
show you! Come on!

(CONTINUED)

Julie enters and

28

29

27 .

i
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29

30

-

CONTINUED: 29

Isaac and Gopher grab an unsuspecting Doc and start to %
usher him out of the lounge as Julie looks on smiling.

DOC
(on his way out
callling to Julie,
happily)
If I'm not back in a week, don't
you dare send a search party!

RLER 10

INT. PASSAGEWAY -~ NIGHT 30

Gopher and Isaac are escoritng Doc to his cabin. Gopher ®
and Isaac have their arms intertwined with Doc's and are
singing rather loudly to the melody of "Here Comes The
Bride.

GOPHER/ISAAC
(singing loudly)
"Here comes the groom.
Don't rent hils room -~ %

DOC %
Fellas... keep it down...

GOPHER/ISAAC
(singing softly)
"Here comes the groom
Don't rent hls room."

They all stop at cabin door. Gopher "dramatically®
puts a hand on Doc's shoulder and shakes his hand.

GOPHER
(dramatically)
Farewell, Dr. Bricker. You're
a brave man to volunteer for

this assignment. it
LSAAC ¥

It's above and beyond the call

o duty.

Gopher and Isaac salute Doc and go marching back up
passageway.

GOPHER/ISAAC
(singing softly)
"There goes the groom
Don't rent his room."
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3

35

ANGLE 31

Doc primps his hair and adjusts his tile, readying him-
self for the big moment. Then he opens the door.

CUE 10

INT. TANYA AND DOC'S CABIN - NIGHT (CONTINUING) 32
Doc enters. |
DOC
(happily)
Ready or not, here I come...

His expresslon from anticipatory joy to bewilderment.

POV - THE CABIN 35

IC's empty.

ANGLE - DOC 34
DOC

I guess she isnft ready.

On his puzzled expression...

DISSOLVE TO:

EXT. DECK - NIGHT (PROCESS) 35

Tyd lph stroll along, very easy and relaxed
th each other—Fhey Stop by the-railing '

KIRBY
If anyone had told me two days
ago that I1'd be aboard a cruise
ship today...

LYDIA
And that you would dance the
night away...

(CONTINUED)
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1o CONTINUI 39

kol ek e i B i

KIRBY
(surprised,

amused)
T dld, diamn't 1%

LYDIA
And that you'd even like 1t...

T e BRI

F AL S

KIRBY
T did, Lydia. But the real world
still exists out there. And you
can't let 1t beat you.

. i LYDIA
Is that the secret of your success?
You never forget what you’re after

-- and never give up?

I
Right. And I don't want you to
give up either. What do you say?
Will you come back to us?

LYDIA- 3 -
ou want me to be a fighter, huh?
inmendendifel e
K‘Im B e sl o A b A oy o i

We need you. And you and I know
that everything between us is on
the up and up. Nothing else
atters. T ———

Pﬁ-ﬂ

L ——

LYDIA
Okay, Ralph. The hell with lies
and rumors. Tear up my resignation.

it el o

By it i "'“W“ e
w

g A ik LA

= ol A
Lo i AT T A
ulI-llH"“"""""""

KIRBY
(delighted)
That's great! You know, I haven't

felt this good since we pushed
that upstart little computer company

into bankruptcy{! Lydlia -- welcome
back aboard!

S hiélﬁand. They shake, and keep holding after

the shake stops. As they look at each other thelr joy
turns to something profounder. They don't want to let
go. Slowly they draw closer, and suddenly are kissing.
Tt's a long, passionate release for both of them.

36 ANGLE - FAVORING LYDIA 36

St11l1l in the embrace, she pulls back to look at him.
Something clouds her expression, she gently pulls away.

(CONTINUED)
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CONTINUED: 36

LYDIA
(disturbed)
Goodnight, Ralph.

She turns and exits, leaving him standing there con-
fused.

DISSOLVE TO:

INT. PASSAGEWAY - NIGHT 31

Sidney and Alice are walking down the passageway, her
arms around him. They stop by the door to his cabin.

ALICE
Well, here we are.

STIDNEY
(a bit nervous)
Here we are.

Alice grabs him and gives him a big kiss., After a beat
of kissing...

CLOSE-UP - SIDNEY 38
His eyes open and he stops kissing her.

S IDNEY
(sniffs)
Do you smell something burning?

ALICE
(kissing him)
Yes, it's passilon.

Sidney notlces smoke coming out from under his door.

SIDNEY
(breaking his
embrace )
It's smoke! And it's coming from
my cabin:

Sidney quickly opens hls cabin door. Gopher, holding
a fire extinguisher in his hand, has Jjust put out a
small fire.

GOPHER
Nothing to worry about. It was
just a handkerchief.

(CONTINUED)

3L
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38 CONTINUED: 38

SIDNEY
(checks his empty
pocket and realizes
what happened)
Oh, I don't belleve 10!

GOPHER
No problem, Mr. Willens, I guess &
you acclidently left your iron
plugged 1in.

SIDNEY
(embarrassed)
I don't know how I could have w
done this... I'm terribly sSorry...

GOPHER %
(gently)
Well, you of all people should
know, ‘‘better safe than sorry."
Please try to be more careful,

SLT.
SIDNEY
I willls
Gopher exits. Sidney is embarrassed and upset. %
ALICE
Forget 1t, Sidney. Accldents
happen.
SIDNEY
Not to me they don't.
(apologetically)

Maybe we better call it a night.

ON Alilce's disappointed expresslion, we --
DISSOLVE TO:

39 INT. ACAPULCO LOUNGE - NIGHT 39
Julie stands by the entrance, when Doc enters, looking
around.

JULLE
(surprised)

Doc, what are you doing here?

(CONTINUED)
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39

40

41

42

4

CONTINUED: 39

DCC
I seem to have misplaced my wife.

You haven't seen her have you,
Julle?

JULIE
No .
(beat)
Maybe she went out on declk. The
moonlight 1s very romantic
tonight you know, Doc.

DOC
(smiles)

Julie, I like the way you women
think.

He exits eagerly. Julie smiles, happy for Doc.

GRS,
EXT. STARI.IGHT DECK - NIGHT (CONTINUING) 40
Doe enters looking for Tanya.
POV (PROCESS ) 41
Tanya on the dimly-lighted deck.
BACK TO SCENE 42

Doc reacts happlly. You can see he's thinking of
slipping up behind Tanya to embrace her.

ANGLE (PROCESS ) 43
A MAN appears and guickly crosses to Tanya. They Jjust

as quickly embrace and kiss. They hold the kiss for a
long time.

BACK TO SCENE Ly

Doc stares at them. He 1s devastated.

DISSOLVE TO:

EXT. SHIP AT SEA - DAY (STOCK) 45

DISSOLVE TO:

23
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L6

INT. PASSAGEWAY - DAY

Allice, wearing a bathing suit with a cover-up and hold-~
ing a ship's brochure, cheerfully crosses to Sldney.

ALICE
Good morning, Sidney. I was
looking over the activity
schedule and I thought it would
be~FUn ol

> IDNEY
(cold)
I don't think so, Alice.

ALICE
(reading him)
Sidney, what's wrong?

SIDNEY
(angry )
You want to know what's wrong?
I'1l1l tell you what... I've been
thinking., That fire, it was
caused by my carelessness.

ALICE
Come on. Everybody makes mistakes.

SIDNEY
And do you know why I was so
careless? Because I was thinking
about you.

ALICE
(flattered)
Nothing wrong with that.

S IDNEY
Of course there is. I dedicate
my whole 1life to safety, then
you come along and all of a sudden,
I'm a pyromaniac!

&3

ALICE
That's ridiculous.

| SIDNEY
No, 1t 1sn't! Don't you care
about safety?

ALICE
To be honest, I care more about
YOWe s
(a beat)
ves atb Jeast. T didg.

Alice storms off, leaving Sidney to ponder this.
DISSOLVE TO:

46

34,

W
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W7 EXT. STARLIGHT DECK - DAY

Gopher and Isaac are by the breakfast buffet. Julie
approaches.

JULIE
Hi, guys. Have elther of you
seen Doc?

GOPHER
Oh hls honeymoon morning? Are
you kidding? He won't be out
t1ll three o'clock.

ISAAC
The day after tomorrow.

Gopher and Isaac snicker.
JULIE

(Indlcating o.s8.)
My, how time flies...

43 ANGLE
Doc crosses the deck, looking preoccupied.

GOPHER (o0.s.)

Hey, Doc!
Doc looks up and reluctantly approaches the group.

GOPHER
(continuing)
We didn't expect to see you unless
There was a state of emergency.

ISAAC
What happened... you run out of
vitamins?

Isaac and Gopher chuckle. When Doc dcesn't Joln in,
only Julle notices.

JULIE
Doc, 1s anything wrong?

DOC

(evasive)
I'm Just a lLittle tired.

ISAAC
(hinting)
Yeah, you look like you didn't

sleep a wink all night.
( CONTINUED)

4
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48

48A

CONTINUED :

DOC

(no emotion)
T . dlidnvt.,

GOPHER
You old devil —~you, Ah, 1L's
sad day for the single women O
the world.

JULIE
Speaking of women, where 1is
Tanya this morning?

ISAAC
On Cloud Nine... if my old bud

Doec is living up to his reputa
DOC
(softly)
I don't know where she 1s.

(beat )
Look, I gotta go.

Doc exits, trying to conceal his pain.
after him, concerned.

J ULIE
Doc sure doesn't seem himself
today.
GOPHER
(hopeful)

Tt might Just be a case of
newlywed nerves.

ISAAC
I thought that was supposed tO

a
£

dy
tion.

The three look

happen before the wedding nilght.

GOPHER
(shrugs)
Maybe it's a delayed reaction.

They give him a look.

SHIP AT SEA - DAY (STOCK)

EXT. LIDO DECK -~ DAY

48

Iydia is in bathing suit, sunning when Ralph approaches. «

( CONTINUED)
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49

CONTINUED:

He's back in his three-piece suit.

LYDIA
Good afternoon.
(amused)
Why are you back in your old
pinstripe?

(CONTINUED)

364.
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! / -
7 /

J KIRBY /
Lydia, I really botched things (
up last night. PRES JE

S
T
— =

LYDIA

E a ey, ST TR PN LS b il v & g i - Ao S AR Emmy i P —
— sl - -

(\ o ‘[59

o PP,

. o )
;> e LYDIA
.--""#i .J-"-

L LYDIA e ——

e s T—T

Come on, I wouldn't say -- /f

KIRBY ;
No, I took advantage of you. |

¥
/
il i b L 4
I B s i if

"""""""" LYDIA .
You took advantage of == ? N e

—

KIRBY
And I freely admit it. You're too
good an executive to be treated |
that way. \

Now5 hold Dn, Ralph e

KIRBY J
It might be wiser if we went back
to "Mr. Kirby." And I guarantee |
you last night will never happen \
again.

o — ——
EE— S SR
e e

M S

(blood starting
to boil)
Oh, you do.

KIRBY
(not noticing) _
Now then. After breakfast, if n Lirrl e
you'll put on something/more
businesslike, I want you TO

analyze a couple of offers I've
roughed out =-- O M L SCT "Wy

g r—— E e e e
2 — -

it

LYDIA
Does it occur to you that I had
something to do with last night,
too. You know, Ralph, we're
equals. You are not chalirman of S
the board for this love affalr. S aaw

| 5
'KIRBY 70/;7’ A "““g

LLove affair? It was a thing in {

the moonlight. |

s el
e
e e -
s ——————
—

e ———— ( CONTINUED)
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50

51

52

CONTINUED: (2) 49

LYDIA
As the man, you declde, of course.
Well, I have news for you. You
weren't out there kissing the back
of your hand. There was a female
person involved.

C KIRBY

N I don't like hearilng that tone
\ from you, Miss Foster. Is this

| what you learned at the Harvard

School of Busine

e T T
T By L T F R
- - i
i e
I
i — gt - -\-‘-T‘_‘.?
I i
o i g

LYDIA
No, Mr. Kirby. But I did learn
that there's more than one party
to a contract. Even oral contracts
made in the moonlight!.

|

|

E

i

?
e

She storms off, Angrily.

ANGLE 50

Alice, in a bathing sult, sitting on a lounge chailr, 18
struggling to get the cap off her bottle of suntan
lotion. Gopher walks by and notices her problem.

GOPHER
Need some help?

ALICE
(handing him
the lotion)
Thank you. I can't seem to get

1t open.

Gopher struggles, then gets 1t open.

GOPHER
Sometimes I'm so macho 1t scares
me.

Alice laughs and begins to apply the iotion.

ANGLE -~ SIDNEY 51

strolling by, notices Alice and Gopher from across the
pool. He slips into a chair without them seeing him.

BACK TO SCENE 52

Alice is applying the lotion on her back as she and

Gopher talk.
(CONTINUED)
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52

53

55

CONTINUED : 55

ALICE
Gopher, there's a little spot I
can't reach. Would you mind?

GOPHER
Not at all.

She turns around and Gopher starts applying the lotion.

ALICE
You know, it's good to use a sun-
screen to protect your skin...
(wistfully)
+ at least that's what an
expert once told me.

ANGLE - SIDNEY 25

He continues to watch them, intently, when two beauti-
ful bikini-clad women walk in front of him and stop to
talk, blocking his view. Sidney leans his chair back so
he can see around them. He leans a little too far, and
his chalr tips over backwards.

SIDNEY
(as he's falling)
Whoahhhhhhhh
ANGLE -~ ALICE AND GOPHER 54
turn to see the commotion.
ANGLE -~ SIDNEY 59

Vicki rides up to him on her skateboard.

VICKI
Let me help you, Mr. Willens.
(helping him up)
You really should be more careful.

Sidney, though unhurt, is embarrassed.

DISSOLVE TO:

INT. DOC'S OFFICE - DAY 56

An unhappy and confused Doc is re-stocking drug cabinet,
but can't concentrate. Tanya, looking troubled, enters.

( CONTINUED)
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TANYA

- (cautiously)
am$

Doc just looks at her.

TANYA
(continuing)
I've been looking for you.
(beat)
Why did you leave?
(meaningfully)
It was our wedding night.

DOC
(pointedly)
I didnft realize 1t meant soO
much to you.

TANYA
I don't understand...
(studying him)
Was it something I sald?

DOC

Yes, in fact, it was. As I recall
you promised "to love, honor, and
cherish.™

(off her puzzled

look, bitterly)
But maybe what we have here 1s
a language barrier. Apparently
those words don't carry the
same meaning in your native
tongue.

TANYA
Adam, I wish you'd explain...

DOC

I think you're the one who owes
the explanation.

(deeply hurt)
Tanya, how am I supposed tc feel?
Last night was the most wonderful
night of my life. Untii T walked
out on deck, looking for fThe -woman
I planned to spend the rest of my
life with --

(with difficulty)
-- and found her with another man.

(CONTINUED)

40.
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CONTINUED: (2)

TANYA
(stricken)
Oh, no... Oh, Adam... I had no

ldea you saw...

DOC
(sarcastic)
That's a wonderful excuse, Tanya.
I feel a lot better now.

TANYA

(groping)
I don't know what to tell you...

DOC
(angry)
Well, for starters, how about
who was that guy and what the
hell were you doing kissing him?

TANYA
(helplessly)
I wish I could answer you, Adam.
(beat, then
desperately)
But I can't.

She bursts into tears and runs off. Doc watches, not
knowing how to react to hils mixed feelings of anger,

confusion and grief.
DISSOLVE TO:

INT, KIRBY'S CABIN - LATER SAME DAY

Tt's a small cabin. On the bed are stacks of pages
from yellow legal pads, with Kirby's notes on tThem.
Kirby, in his three-piece suit with Jacket off and tile
loosened, speaks into the phone while scribbid on a

ket —

pad. Telex cables are-scattered about on the bed, too

c /
K I RB Y I;:EI"

{ ;ﬂﬁ&k' (into phone)

ow, Roger, I don't want us TO

y lose that company. It's ©cCO j
| important. You draft a letter J
ﬁ to their stockholders cutlining !

] our offer -- |
4 |
|

- |
A KNOCK at the door. %
fi (odﬁ§INUED}

!
|
|
\

41.
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|

42,

CONTINUED: 5T
g KIRBY i
(continuing) 1

* Come in.
; (into phone)

| Make those points about their

] lousy management good and strong,
f clear with legal and get it out.

He hangs up. Lydla has entered behind him, wearing aj

ﬂress that makes her look terrifically seductive. She
stands there as Kirby turns. He's taken aback.

I
|
]
i
i
]

KIRBY
(continulng) |
Well. Hello. e s d/
~LYDIA

(all business)
You wanted my analysis of some

offers, I believeq_w ]
Q:WM_“H "_Kﬁmy
L90k about this morning --
u-#f:iiﬂ_w_, . LYDIA

e — g -——

Please, Mr. Kirby... It wa%“veny
unprofessional of me. 1In
retrospect I can only admire

your management skills in handling
the matter.

She sits, crossing her legs to expose a lot of thigh.

LYDIA
(continuing)
Now, those offers? R ——

....—-'_'_'.

.--"‘""'

e

“F-Hﬂ-d_‘ﬂ

S

: W KIRBY
<7 (looking at

/ her legs) /
!

Hmm?
// (snaps to
attention)

Oh, actually, I polished those |
off myself. But I would like f
you to look at a cable frow our |
Tonosphere Components Divisicn... |
1t's here somewhere... f

sits on the edge of the bed, looks for the cable
mong the papers spread out there. Lydilia slts fa¢ing
him, c¢lose, and helps him search. Her body brushes
against his briefly as she does. )

A
——

iy

(CONTINUED)
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CONTINUED: (2)

LYDIA

(picking up

cables)
West Coast Marketing Division...
International Monetary Fund -- 1
know they'll all notice how much
better you dance at thelr next
gala. .. Secretary of Commefce.u._mwﬁff~77

N
e

e " KIHEY

(not concen- |
trating)
I like the way your halilr smells, /

el e i e T e TR T i *i
My shampoo is made by our Syntheco
Chemicals subslidlary. Here we

are. I1onosphere Components.

e S e P Y 3 Sl e s e s __*7
o i
\
1\,‘1‘.-
\

I'd like to get a reaction from /
WABAL |
(catching himself) /
.+« On the offer. ;
Lydig/paces the room as she reads the cable, casually
tosses—her halry baclk once. Klrby watches her

i e D L

1

1 ey T e e T T P SRS R FETT el i

LYDIA
Yes... 1 see what you mean...
the prospects here look quilte
attractive...
(looking him
in the eye)
I think you should make a mq;e

e

h‘-'_-_“"'"-u..._.l

_._..u-l--_'_l_'-."‘.

e

i

KIRBY
c;:jgﬂgou*re Ploht - Ivdla, ..

He goeéﬂfﬁ“her“an&“tri&&~%@—ﬁﬂ%#ﬁ1§_§%ms around her.

LYDIA
(back to business)
Myoo Kinhaed Now abaut that cablie

from the IME = dwﬁfﬁﬂfffff:7
oo KIRBY
N Dammit, let's forget about IMF ]

. for a minute!l Jj
e
(smiles)
You're right. We can put that
(i 4 RS

( CONTINUED)
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4y,

CONTINUED: (3) 2
Kirby looks pleased.

LYDIA
(continuing:
efficiently)
It's more important I get right
to work on that Ionosphere deal.

-
-l.l"-'_d-
_—"""-'-
i

She starts to leave. —————~ f
e o f
o KIRBY |
" (chagrined) ;
\, Lydial |

¢
|
#-

" e EYDTFA— \
And please... it's "Miss Foster®
from now on.

=

She exits. Kirby looks after her a beat. The phone
RINGS. He answers.

KIRBY
(agitated)
Kirby here... Sell three thousand
shares -- I mean, thirty thousand

-~ walt, maybe we ought to buy

thirty thousand... Look, I'l. get
back to you.

He slams down the phone, in frustratioci.

i
9.0)

EXT. SHIP AT SEA - NIGHT (STOCK)
DISSOLVE TO:

INT. PIRATE'S COVE - NIGHT 59

Sidney 1s sitting at the bar looking glum. Isaac hands
him a drink.

SLDNEY
Isaac, know what I've been
thinking?

ISAAC
You want a seatbelft on your
barstool?

SIDNEY

No, I was thinking how unhappy
I am. This morning I totally
rededicated myself to safety
and now I'm miserable. What

went wrong?
(CONTINUED)




29 CONTINUI

=1
O

ISAAC
Y'know, Mr. Willens, playing 1t
safe 1s fine when it keeps you
from getting hurt, but sometimes
it can keep you from doing the
things you really want to do.

SIDNEY
Yeah, like belng with Alice.

ISAAC
Maybe all you have to do is learn
to take a chance once in a while.
After all, what's the worst that

could happen?

SIDNEY
Who knows? I could break an arm
or a leg.

ISAAC
Is that any worse than a broken
heart?

Sidney thlinks this over for a beat.

SIDNEY
I guess not.

ISAAC
I mean, what good 1s being safe
1f you have no one to be safe
with?

SIDNEY
(determined)

Isaac, you're right.

He gets up and puts some money down on the bar.

ISAAC
Where you going?

SIDNEY
To do something I really want to
do.

ISAAC
Break a leg!

DISSOLVE TO:
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60 INT. ACAPULCO LOUNGE = NIGHT

Kirby comes downstalrs in formal clothes. dJdulle 1s
Chere.

JULIE
Hello, Mr. Kirby._

e s preer KIRBY |
Hello, Miss MeCoy.

(ushers her

toward bar)
Tell me. Why are you women so
hard to flgure out?

]

|

|

|
= z — JULIE =% b

Maybe 1t's because you can't punch
us up on one of your adding machines.

b

s

60

R el | A N e ; i
i (not hearing her)
\ The problem is people donft look
X at things analytically. balancing

fact agalnst fact. It's the only

JULIE
Maybe that works in the business

world, sir. but --
P - e ‘“”Jﬁ\

IT works anywhere. i

1

61 A ?THEH ANGLE

1 |
toﬁﬁhow Lydia entering, and heading tow%rd them.

|

KIRBY |
(continuing)

ITneluding right Now.
ulie shfﬁégﬂﬁﬁﬂmmeveam@ﬂwasﬂE?aigﬂgggﬁoaches Kaieoy,

LYDIA
Are you sure we can talk here,
Mr. Kiprby%? "Thisg isn't a very
businesslike environment.

ey e OSEaa

Okay. I know when I'm licked. /

e

[EVEEYE St

o p e e g S 7

It §0uﬁﬁean our setback in The
Central American Mines deal --

———~——TTEEY |
T mean us. /

\ way to reach a decision that makes
Cf#/J everybody happy.

S ( CONTINUED)

61

46.
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61 CONTINUED: 61
LYDTIA |
Us? Oh, yes. U.S. Unified Smelting. %
I haven't finlshed that analysis
yorwWanred Seomu e e e

I am not speaking of smelting.

I am talking about the fact that ]
L care for you. And that T /
handled the situation stupidly. f

e PN -—e-—-r-—~—---—~———--=,ﬁ-%___l)
(softens)
You really see that? ﬂm#wmrmﬂ_n“_mﬂ_mw“ﬂﬂﬂmﬂw]

I don't know how I ever could've
been so blind. But now I‘ve had |
time to think it through. /
Obviously, if an imaginary romance ﬂ
hurt our business reputations, a |

1 real one would be worse. So there's %
] only one ideal solution. &.
/_,'/* S s By . mw-I:YDI-A—_ .............................. e s
e (hopefully)
Ralph, are youm§SKiggume;Eill¢”j7'
(,__ﬂ_«--————--u——h e e =g RﬁY e ;.
\ (pleased with /
e L'm fivine you. Sasoal

P

\ - E¥hIA

7 (stunned) 5
g What? e
(f’"““'_ﬁ KIRBY /

5 With my help, you'll have no /

\ trouble getting an even higher

; pogition 1n any one of a number ;
of firms. Leaving us free to f
be in love. Now, klss me. f

Ly&;a is about to blow her cork. As he reaches fo&

hery her purse drops. | 3
t‘a |
KIRBY
(continuing)
| Oh, allow me, darling.
He beéds over to plck up the purse. Lydia plants;a &
Solfd kick in his butt thatﬂsgg@§,him“sp?&wlingéj

(CONTINUED)
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CONTINUED:

(2)

LYDIA
Conslder yourself kissed, Mr.
Kirby. Kissed off!

She marches off.

DISSOLVE TO:

INT. CAPTAIN'S OFFICE - NIGHT

The Captain is at his desk working. Doc¢ KNOCKS

enters. He looks grieved.

DOC
Merrlll, can I talk to you?

CAPTAIN
Of course...

He looks up and sees Doc's expresslion.

CAPTAIN
(continulng:
deeply con-
cerned)
Adam, what's the matter?

DOC
Is it that obvious?

CAPTAIN
You may be the doctor, but you're
not the only one on this ship who
can recognize pain. What 1s 1t?

DOC
It's Tanya.
(with some
difficulty)
Merrlill, do you know where 1L
spent my wedding night?
(off Captain's

look)
Alone, sleeping 1n my examining
room. Let me correct that -- 1

spent last night alone, not
sleeping in my examinling room.

CAPTAIN
I don't understand. Adam, you

have a lovely, charming new bride,

You should be the happlest man
in the world.

and

(CONTINUED)
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CONTINUED:

DOC
I was - until I went out on deck
last night... and saw Tanya kissing
another man.
(beat)
I couldn't believe it.

CAPTAIN

(shocked, feeling
for Doc)

Olfless LV SOTPV.:
(pause)
Did she try to explain?

DOC
(bitter)
What could she say... that it was
an acclident? That it didn't mean
anything? I don't believe that.

CAPTAIN
Do you know who he was?

DOC
No. 1 couldn't see him too well.
But what does it matter? He
certalnly wasn't forcing her to
kKiss him.

CAPTAIN
Adam, I hate to say this, but
you only met Tanya two weeks
ago. What do you know about her?

DOC
All T know 1s that I was 1n love
with her.

CAPTAIN
Are you sti111?

A beat. Then Doc nods Pyes.™

CAPTAIN
(continuing)
Then maybe you should give her
another chance. If she's the
right one, things will work out.

DOC
If only she'd talk to me about

- N, oS .

( CONTINU

62



62

64

CONTINUED: (2) 62

CAPTAIN
I'm sure when she's ready, she
will. But i1t's important she
knows you'll be there to listen.

DOC
You're right.
(gratefully)
Thanks, Merrill... for being
here to llisten.

The Captain puts a paternal arm around Doc's shoulders.

DISSOLVE TO:

£XT. LIDO DECK - NIGHT 63

Vickl and Gopher are strollling along the deck when
Sidney, on a skateboard, rolls past them.

SIDNEY
(as he passes)
Hello folks.

They turn as he rolls by.

GOPHER
(surprised)
What's Mr., Willens doing on your
skateboard?

VICKI
(looking off)
I don't know... but I hope that
lady's got insurance.

ANGLE - ALICLE 6L

Sitting on the edge of the pool, she looks up surprised
to see Sidney barreling uncontrollably toward her.

SIDNEY
Whoaaa! Look out, Alice!

He stops himself by crashing into the pool ledge,
bumping into Alice as he does so.

SIDNEY
(continuing)
Sorry, I couldn't find the brakes.

ALICE
(shocked)
Are you crazy? Skateboarding

on deck?

L=
-
u

( CONTINU:

50 o
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64 CONTINUED: 64

STIDNEY
This is nothing. You should have
seen me going down the stairs.

ALICE
Sidney, if you're trying to kill
yourself, I'd appreciate it 1if
you'd do 1t somewhere else.

She starts to walk away. He pushes after her on the
skateboard and catches up to her.

SIDNEY
(catching up
to her)
But Alice. I'm doing this all for
yOou.

He rolls past her into the stairs and stops.

SIDNEY
(continuing)
Don't you get it? No more safe
Sidney Willens. For once 1in my
life, I'm willing to risk getting
hurt.

ALICE
Then you and your little skate-
board should be very happy
together.

Sidney takes her in his arms.

SIDNEY

I don't care about skateboards...
or ironing boards, or even bald
tires... well, maybe Jjust a
little bit about bald tires...
the only thing that can hurt me
now is you. And I'm golng to
give you that opportunity.

(takes a breath)
Alice, I love you.

(surprised and

pleased)
I sald it... I love you...

(keeps saying

1%)
I love you... 1 love you... 1l
love you.

Alice can't help but smile.
(CONTINUED)



64 CONTINUED: (2) 64

ALICE
Oh Sidney. I love you, too.

They kiss passionately. They break the kiss and hug
each other tighty.

SIDNEY
(a sudden reali-

zation hits him)
Y'know something? I could have

killed msyelf on that thing.

They laugh and hug again.

CUT TO¢
65 EXT. DECK -~ NIGHT (PROCESS) 65
Lydlra—is-alone,—looking out over the water. Kirbycomes
TO her, €#§
KIRBY

: You sure do know how to hurt a

i guv's ego =~ not to mention his

| tailbone. f
) 1 PR - i *L ,_?_]..j.,j:.]l I —— ” ::__,._‘;

] You sure do know how to ask for

it. _
'H“‘--.,-_.._.._._.___,_, = e —— __,_._.--.__._._d_._,.._.._._-—--
N If I was wrong to fire you, you /

were wrong to qult. Are we even /
on that score?

Jf
c;mngﬁimhm“ LYDIA T ﬁ7%wﬂﬂ

I?m not keeping score.

X‘“‘*‘—ﬂ— O e e i ST KI RBRY
; (struggling)
Look, I'm not used to talking to
people 1'm in love with. Because
1t's never happened before. You've
got to give me a break.

e i ————————— I YDIA e N
B s o
. '_‘1;---“,__. —

!
111'!
|
w} What do ‘you want fr*omnm.eﬂ Ralph?
e . KIREY 3\
I want to marry you. \

e e L e S
—— = e g it i """-_-.._._

§ T LYDIA
SO0 I can stay home and keep house

for you and all the little
acqulsitions?

( CONTINU;
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65  CONTINUED: — / 65

KIRBY
Now, wouldn’t that be a terrible
waste of woman power. We'll both
keep our old Jjobs. And let all
those tongue-waggers say what
they want. Well?

A moment's hesitation, then Lydila throws herself ig\b

hisaarms
Lﬁ
LYDIA
I vote for the merger one hundred
percent.
They kiss.
GUL Qs
66 EXT. PROMENADE DECK - NIGHT 66

Doc 1is standing at the rail, pensively looking out to
sea. Tanya comes up behind him.

TANYA
(softly)
Adam. . .

DOC
(turning around,
receptively)
Tanya, where have you been?

TANYA
I've been thinking, Adam... about

what I've done to you.

DOC
Before you say anything, I want
you to know that no matter what
the problem 1s, we can work 1t
3§ L
(taking hold of
her arms)
as long as we stay together.

Doc's words cut into Tanya. She bows her head.

TANY A
You make it so hard for me to
say what 1 have to say.

(beat)
Adam, we shouldn't be married.

(CONTINUED)
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CONTINUED:

DOC
(not wanting
to hear her)
I know we rushed into it, Tanya,
but if we love each other...

TANYA
I care for you very deeply,
Adam. ..
(with difficulty)
But, God forgive me, I've never
loved you.

Stunned, Doc lets go of her.

DOC
(a beat, then
softly)
Then why did you marry me?

Tanya swallows, then holds out her hand to someone
O'I-S!

TANYA
Misha...

Coming into FRAME to take her hand 1s the man we saw

kissing her on deck.

TANYA
(continuing)

This 1s why.
Doc and the man look each other in the eye.

TANYA
(continuing)
Adam Bricker, meet Mikhaill
Jakupovich.

DOC
(reglistering)
Mikhail Jakupovich... the politcial

dissident?
Mikhailil nods.

DOC
(continuing)
I... I don't understand.

MIKHAIL

Tanya and I were engaged to be
married three years ago.

( MORE)

(CONTINUE

66



66 CONTINUED: (2)

MIKHAIL (cont'd)
Then the communists forced me to
seek asylum 1in your country.
Without each other we were
miserable.

TANYA
Then I got a chance to come to
America with the orchestra. For
six months we were together again.
When 1t came time to go back, I
couldn't bear to leave him.

MIKHATIL
Marrying me would have done no
good, since I am not yet a citizen.

DOC
(realizing, hurt)
SO you married me instead. To
stay 1n the country...

TANYA
(ashamed)
I'm truly sorry, Adam. I never
meant to hurt you. I just didn't
realize what a selflsh thing I
was dolng. I was desperate.

MIKHAIL
The party leaders knew she was
seeing me over here. If she went
back, she would have been put in
prison.

DOC
Il see.

TANYA
I would have sought asylum like
Mikhail d4id, but in order to come
to your country, I had to sign a
document swearing allegiance to
the State. I was afraild your
government would not approve of
this.

MIKHAIL
I knew I shouldn't have followed
Tanya on this ship...
(looking at her
affectionately)
. v DUL L Just couldn't stay
away from her,

( CONTINUED)
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CONTINUED:

(3)

66

As Tanya and Mikhail exchange a look., Doc can see how

deeply in

Doc looks

love they are.

DOC
o0 what happens now?

TANYA
Tomorrow when we dock, I'1ll see

a lawyer about an annulment.

MIKHATL
Tanya and I will have to work

thls out on our own. I'm sorry
this had to happen.

DOC
SO am I.

TANYA
(near tears)
Adam, you're one of the kindest,
most gentle men I've ever met.
I just hope someday you can find
1t In your heart to forgive me.

at her a beat, then hugs her.

DOC
I think "someday™ just came.

ohe squeezes hlim gratefully as we...

EXT. SHIP

DISSOLV!

ENTERING HARBOR - DAY (STOCK)

1=]

103

DISSOLVE TO:

INT. PURSER'S LOBBY -~ DAY

68

Among the departing passengers are Lydia and Kirby,
who's dressed in a bright Mexican shirt.

hand-in-hand, obviously 1in love.

pass Julle.

JULIE

Well, Mr. Kirby, I'd say that
the chairman of the board and

his vice presldent have resolved

their difference.

( CONTINU!

They're
They stop as they
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68 CONTINUED:

KIRBY
Completely. She's coming back
to work. As Mrs. Kirby.

LYDIA
I beg your pardon?

KIRBY

OQoops. I meant as Mrs. Lydia
Foster-hyphen-Kirby.

JULIE
SO0 gossip won't be a problem
anymore.

LYDIA

Right. You might say we've put
those rumors to bed.

Lydia and Kirby exit.

CUL 103

69 EXT. GANGWAY AREA - DAY

Sidney and Alice, arm-in-arm, walk up to Isaac.

ISAAC
Well, it looks like love really
does conqgquer all.

ALICE
(looking at Sidney,
lovingly)
IT sure aoes.

S LDNEY
Isaac, I want to thank you for

all your help. You're a wise
man.

ISAAC
All in the line of duty.

70 ANGLE
Vieki rolls up on her skateboard.
VICKI

Mr. Willens, I'm glad I found
you. I want you to have this.

( CONTINUED)
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12

CONTINUED: 70

she hands him the skateboard.

SIDNEY

(begging off)
Thank you, Vicki, that's very
sweet. DBut don't you want it?

VICKI
Are you kidding? Those things
are dangerous.

They all laugh.

CUT 20

INT. PURSER'S LOBBY - DAY 71

Julle and Gopher are standing with Doc.

JULIE
(concerned)
How are you holding up, Doc?

DOC
Aside from the fact my heart feels
like it's been run over by a
bulldozer, I'm doing fine.

GOPHER
(indicating)
Here comes the wrecking crew now.

ANGLE T2
Tanya and Mikhall approach.

TANY A
Adam, I want you to know I'1ll
never forget you. And don't
worry, the annulment will be
taken care of before I leave the

country.

DOC
Well, you may not be leaving the
country.

(off her quizzical

look)
The Captain has something to tell
you.



73

59.
ANGLE 13

The Captaln, with Vicki and Isaac behind him, joins the
group.

CAPTAIN
Tanya, at Adam's request, I called
a friend of mine in Washlngton
last nlight. After explaining
your situation to him, he's
arranged for a hearing to discuss
granting you political asylum
here in the U.S....

Tanya and Mikhail look at each other overjoyed. Then
she throws her arms around the Captain.

TANYA
Oh, Captain... I don't know what
to say.

She breaks and more tenderly puts her arms around Doc.

TANYA
| (continuing)
Thank you, Adam.
(beat)
You're a beautiful man.
They break.
DOC
(to Tanya)

I wish you all the happiness in
the world...
(to Mikhail)

both of you.

Doc extends his hand.

MIKHAIL
(shaking hands)
Thank you, Adam. What could I
ever do to repay you?

Doc puts hls arm arojnd Tanya.

DOC
Just make sure her next marriage
lasts forever.

As the crew looks on wistfully, we...

B

FREEZE FRAME,
FADE OUT.

THE END
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